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Vee pat Save lalate,” 
THAT ttle Devil DARING, ——— = 
ToaT ESCAPE it 


ee 

YOULL THINK THIS 19 UNBELIEVABLE. 

IM NO FOOL. FOLKS ARE GOING TO 
READ THIS ANP THINK... 


"THIS BUDDY GUY AIN'T 
[| GONNA GRIFT ME.” 


IKNOWI SOUND Loopy \ — 
BUT I KNOW WHAT I’VE SEEN. | I HAVE TO WRITE IT 
1 KNOW WHAT'S HAPPENED. DOWN. YOU CAN'T TRUST 
) THE DRAWINGS. 


READ CAREFULLY. I DON'T 
KNOW HOW LONG I HAVE 
BEFORE THAT SMILE FINDS ME 
AGAIN, BUT IF I CAN PROTECT 


JUST ONE PERSON FROM 
WHAT THEY'VE BECOME-- 


Em 
i , P Fut tle DEM DARING, = = 
IF YOU CAN FIND TOT ESCAPE (T, 


THE, stein Ir 
aI HE 


N Fin hes 3 Tas 


tf 5 ese 
J I GUESS I SHOULD BEGIN 
os AT THE BEGINNING... 


CHAPTER 3 


1 
DREAMS COME TRUE. | IQ 
THAT'S WHAT MISTER DREW || \\—— 
SAID. SURE,I THOUGHT, | 
FOR RICH FOLKS. BUT} 

FOR MY FAMILY? § 


= 
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——» 
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IV PICK UP PRECUT FABRICS, RUN THEM 
ACROSS TOWN TO MA. SHED SEW THEM 
INTO SUITS, THEN IV DELIVER THE SUITS 
TO THE BOSS, MR. SCHWARTZ. 
—. —— 


EVENTUALLY, I GRADUATED TO 
DELIVERING THE FIN/SHED SUITS TO 
MR. SCHWARTZS CUSTOMERS. 


JUST HOPING To. \ 
LEARN SOMETHING. 
SEE, I LIKE DRAWING 
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I'D BEEN RUNNING BETWEEN 
SWEATSHOPS FOR YEARS. | 
EVER SINCE PA DIED. == 


Fy 
CZ 


I WAS THRILLED TO GET OUT OF THE 
LOWER EAST SIDE. I LOVED SEEING 


. 


Sl SS SS Se ee 
THE DAY I MET M/STER DREW, I SWEAR IN REALITY THE HEAT JUST MEANT THE 
/T WAS 50 HOT, THE SIDEWALKS SIZZLED POWER GRID COULDNT KEEP UF AND 
ANP MELTED INTO THE STREETS. THE CITY WAS IN FULL BLACKOUT. 
Ry : 


' >>. as 


— PROJECTOR'S 
GONE OUT. 
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T 
I 
‘E 


DANGIT NOW, 
POWER IS OUT. lay CANT EI 
EVERYWHERE. GET ]]\ SORA ee 
THAT FLASHLicHT /|\ fs 
Sey (OUT OF My 


\) 


: Ew 
, Baw 


HA HA HA HA! 
JUST KIDDING. 


NORMAN'S JOKES AREN'T 
TOP SOMETHING ANYONE 
FLOOR. UNDERSTANDS. 
I DON'T 
UNDERSTAND. 


YOU'LL HAVE TO 
TAKE THE STAIRS. 
ELEVATOR’S 
Mile Ni 
Ta 


~ 


I CLIMBED FOREVER, UP OUTTA 
THAT POOL OF BLACKNESS. 


———* 
J BY THE TOF I 


COULD BARELY 
A BREATHE THE 
HEAT-THICK AIR. 


WHAT'S 
WITH THE 
RACKET?! 


“@ 


~ 
= 
= 
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IT FELT LIKE EVERY- 
THING BEHIND ME WAS 
BEING ERASED, LIKE I 
HAP TO HURRY UP OR 
IV BE ERASED TOO. 


“A 


SIT. DRINK THIS. AND 
THEN MAYBE TELL ME 
WHO YOU ARE AND 
WHAT YOU'RE DOING 
HERE. 


I’M MR. 
Oyps™ SCHWARTZ'S 
DELIVERY GUY. 
THAT'S YOUR 
SUIT. 


AH! FANTASTIC! 
THAT'S THE WORK 
OF A CRAFTSMAN 

RIGHT THERE. 


ACTUALLY, 
THAT'S MY 
MA’S WORK. 


I DRAW 
SOMETIMES... 


HEH. I DRAW 
SOMETIMES 
TOO. 


: YES/ YOU KNOW HOW MANY 
ABOUT PESPLE ED. PEOPLE JUST SAY “A CARTOON’? 
HERE. WHAT DO YOU BUT YOU GET IT. 


SEE? 
A DEVIL. HOW WOULD YOU LIKE TO 
‘ (a WORK FOR ME? IN THE ART 
DEPARTMENT! YOU'LL GET A 
1 SEE A MMAYBE LEARN SOMETHING ” 
MISCHIEF-MAKER. HE 
HAS FUN AND GETS IN ALONG THE WAY. 
TROUBLE, BUT THAT'S 
OKAY. WHATEVER 
SCHWARTZ IS 
PAYING, I'LL DOUBLE 
IT. WHAT'S YOUR 
NAME, ANYWAY? 


SEE? WE'RE IN 
BUSINESS AGAIN 
ALREADY. 


I DON'T LOVE 
THAT YOU DON’T 
SEEM TO KNOW 

WHO HE |S. THERE 

WAS A TIME WHEN 

EVERYONE KNEW 
BENDY. 


WE'LL 
GET THERE 
AGAIN. 


PROBLEM WITH 
DREAMS COMING TRUE? 
30 DO NIGHTMARES. 
PACKAGE DEAL. 


CHAPTER 2 


YOU'LL BE RUNNING DELIVERIES 
FOR US, BUT JUST IN HERE, BETWEEN 
DEPARTMENTS. A GOFER. 


oe int wharf 
T TI HE GIVE 
THINK IT 15? YOU A JOB? 


MISTER 
I THINK? 
aia i GOFER? 
ARTIST? I’M... 
NOT REALLY 
SURE. 


SORRY, BUDDY. GOTTA d 
TAKE THIS MEETING. COME 
BACK FIRST THING, AND 
WE'LL GET YOU SETTLED. 


7 es 


WITH MRS. MILLER 
DOWNSTAIRS. 


I GOT HOME LATE. REAL BUT IT HAD BEEN A 

LATE. I KNEW MA WOULD BIG DAY. I COULD 

GIVE ME SOME SPEECH z WORRY ABOUT THAT IN 
THE NEXT MORNING. THE MORNING... 


WHAT AM I DOING 
HERE? I DON’T HAVE 
TIME FOR THIS. I 
NEED TO SLEEP! 


JUST A 
DREAM, BUDDY. 
CALM DOWN. 


BUT SOMETHING 
DOESN'T FEEL 
RIGHT. 


Ki 
7 5 
! UUAAAAHHHALYY 


I THOUGHT HE 
WAG IN POLAND. 


AND WHERE 
WERE YOU SO 
LATE? 


I GOT ANEW 
JOB. AT A CARTOON 
STUDIO! I'LL BE A 
GOFER, BUT ALSO AN 
ART APPRENTICE. , 


GO BACK TO 
SLEEP. 


EVERYTHING 
HAPPENED SO QUICKLY. 
I DIDN'T KNOW HE WAS 

COMING TODAY. 


YOU GET PAID 
SAME DAY YOU Hed 
IR . 
GRANDFATHER PERFECT 
ARRIVES. 
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POINT. IT MAKES WRITING HARD. BUT 
I STILL REMEMBER THE NEXT DAY... 
I 


CAN I GET EVERY- 

ONE'S ATTENTION? 

THIS IS BUDDY, OUR 
NEW GOFER. 


cm | : 


HENRY, HUH? 
TLL TRY TO DO 
YOU PROUD... 


3( Jory DREW STUDIOS” 
TOIT 


THAT'S WHEN I 
\ MET YOU, DOT. 


SORRY, THIS IS THE 
ONLY DESK WE HAVE 
AT THE MOMENT. AND I 


THAT’S ALICE ANGEL, BORIS THE WOLF AND 
OBVIOUSLY BENDY. IF YOU HAVE ANY QUESTIONS 
ABOUT THEM, MAKE SURE NOT TO ASK THE 
OLD-TIMERS. THEY GET SENSITIVE. 


JACOB. NICE 
TO MEET YOU, 
MAC. 


WILL YA? 


iP, 


% 
th 


NEA teat eer = ae 
THE STOR RTMENTS ILL NEVER UNDERSTAND 
I NEED HER TO AGREE ON HOW MY FIRST IMPRESSION 
THE ART BEFORE I GET MADE YOU LIKE ME. 
GOING. <| 


OH, SURE! 


YOU'RE LIKE A BABY 
HORSE... ALL LIMBS. YOU 
SEEM OFF-BALANCE. 
> ae I LIKE THAT. 

the, ay, Y-YES. E j 

THIS IS FOR a \) . 
, al sf — 

N 


Seay) \ 
SN 
MAYBE BECAUSE YOU CAN'T TELL IF 
SOMEONE 19 BEING REAL OR FAKE I/F 
THEY ACT ALL CONFIDENT. YOU KNEW 


WHERE I STOOD. 


yr p |Z SS 
p YA THE MUSIC LEVEL WAS THE FIRST 
ay P TIME I REALLY GOT A SENSE OF 
AA Xx! WHAT A MAZE THIS BUILDING WAS. 
pai x 
Ge 


SCS 


Ww? I WENT DOWN ONE HALL, ONLY TO 
eS FIND MORE HALLWAYS SPLITTING OFF. 
NO SIGNS, NO SOUNDS, NO WAY TO 
KNOW WHERE I WAS GOING. 


eo 
ail 


I STARTED TO PANIC. IT WAS 
SILLY. THESE HALLWAYS COULDN'T 
GO ON FOREVER, RIGHT? 


FG 


ANP NO PEOPLE. IT WAS JARRING 
COMPARED WITH THE OTHER BUSTLING 
AREAS OF THE STUDIO. CREEPY. 


JUST TURN AROUNP 
ANP YOULL FIGURE /T 
OUT. EVENTUALLY... 


THEN I FINALLY 
HEARD SOMETHING. 


SIR, CAN YOU 
HEAR ME? 


I’M BUDDY. 


THE NEW ART 
DEPARTMENT 


HA-- : 
WHEEEZE: § 


UGH MY CLOSET 
OKAY, GOFER wh THAT'S APPARENTLY 
| ©=FOR THE ART FILLED WITH INK? 
A. DEPARTMENT. Ae ——. 


a 


1 i 
107: 


i 


THAT DIPN’T SOUND NORMAL, BUT 
I HAP NO IDEA WHAT WAS NORMAL 
FOR AN ANIMATION STUDIO. 


LE 

_ 

{| a a y) 
= 


SE 
= 


vy, 
4 
HOW WAS THIS MY JOB? 
HOW WAS I SUPPOSED TO 
IT? HOW DO YOU 
CLEAN UP SPILLED INK? 


[7 ws ermeroaar SSeSEREEG 
PT 


A TRICKY QUESTION, BECAUSE 
4 THE ANSWER 19... 
Ae j 
/ ene YOU DON'T. 
| a 
SS 


AWA». IT NEVER 
DIZAPPEARS. 


a oN 
/T HIDES AND WAITS, 
BLOSSOMS AND 


ge 4 /T DOESNT 
| 
ry. 


GO * 
\ 
iL MS Ai | 
BURRO! ROWNS ff 
A 
EI 


WS, D, 
AND DRINKS, ALIVE, 
EVERYWHERE. 


. Sp 
‘ 
7S INSIDE ME. /T 
BREATHES FOR ME. I CAN \ 
FEEL /T IN MY BRAIN. 
- = — 


I AM INK. 
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IV BEEN PUSHING INK AROUNP WITT WHAT 
AN OLD MOP FOR ABOUT AN HOUR ARE YOU 
a) WHEN THAT GIRL FROM THE WRITING DOING? 
i DEPARTMENT SHOWED UP ’ ~ 


DOT. YOU. COME TO RESCUE ME. 


os 
=, 


SEE, 
= 


ie XEN 
SN 


THAT, UH, MUSIC 

GUY TOLD ME 

TO a THIS 
P. 


OH, SAMMY. HE'S... 
ENTHUSIASTIC. 


(beat 
Uf Li] 


IF YOURE READING THIS, I KNOW YOURE 
LAUGHING, DOT. BUT IT HADN'T OCCURRED 
TO ME THAT WE COULD JUST BE FRIENDS. 


ee ee eg 
— RDS AREN'T 
suRPRISE. JN IT 4X 


THAT A DIG AT THE 
WRITING DEPARTMENT, 
BUDDY? 


ZO 
: 


=~ (ia \ NN 
EY == TU 
oo OH! NO! IT'S 
NOT. DIDN'T MEAN | MS 
2. IT THAT-- , 
7 a 7 


IN 


RELAX. I’M 
DOROTHY, BY THE 
WAY. JUST CALL 
ME DOT. 


HA HA 
HA HA/ WHO 
YOU CALLIN’ 

A LADY, 


YOU KNOW 
WHAT I MEAN! I’M 
JUST NOT USED TO 
SEEING SO MANY 
WOMEN DOING... 
THIS KIND OF 
WORK. 


BEFORE 
YOU TIE YOUR- 
SELF INTO A KNOT, 
STRING BEAN, LET 
ME HELP YOU. 


MISTER DREW LOST A LOT OF 
HIS STAFF TO THE WAR. SO HE 
HIRED US “LADIES.” BUT NOT ALL 


SO MISTER DREW DIDN'T FIRE ANY OF US 
GALS. BUT A LOT OF THE MEN WHO CAME 
BACK DIDN'T LIKE BEING BOSSED AROUND 


THE BOYS CAME BACK. 


AND HE REALIZED WE 
ACTUALLY HAD SOME TALENT. 
HE LIKES TALENT. HE DOESN’T 
CARE WHAT GENDER OR AGE 

OR COLOR OR CLASS IT 
COMES IN. 


BY WOMEN. 9O HERE 
WE ARE. 


WITH LADY 
BOSSES, 


JUST BOSSES, BUDDY. 
WOMEN AREN’T SOME 
STRANGE SPECIAL 
BOSS BREED. 


YOU'RE GOING 
TO HAVE TO TOSS 
THAT WHOLE 
OUTFIT. 


I DON'T WANT TO 
THINK ABOUT IT. I'VE 
ONLY GOT ONE OTHER 


GOOD SET OF SHIRT 
AND TROUSERS. 


A 
Al D TO BE 
HERE? WHERE'D YOU 
GET THAT? 
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\] \| 
ik =k BENDYLAND. 
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PARSOOEKX XX 
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IT’S MISTER 
DREW'S NEXT BIG 
PROJECT. TOTALLY 

SECRET. 


THEN HOW 
DO YOU KNOW 


ABOUT IT? 


GOOD QUESTION. 
KEEP ASKING QUESTIONS 
LIKE THAT AROUND HERE. 

IT’S IMPORTANT. 


DA ere eaece 


I HAVE A FEELING IN MY GUT AROUND HERE. 
SOMETHING ISN’T RIGHT. SO I SNEAK AROUND. 
I COLLECT FACTS. 


” WE SHOULD GET 
GOING. WORKDAY'S 
N OVER, 


ME TO SHARE ALL THAT WITH, DOT. YOU 
PUT TOO MUCH FAITH IN ME. 


SS TF ase SS a 


BUT AFTER EVERYTHING 
THAT HAD HAPPENED THAT 
DAY IV FORGOTTEN ALL 
ABOUT MY GRANDFATHER. 


LET ME JUST... 
GET... TO... THE 
DRESSER... 


I HURRIED HOME AS FAST 

AS I COULD TO GET OUT 

OF THOSE CLOTHES. OUT 
OF THE INK. 


MY POLISH WAS 
TERRIBLE. I THINK 
I KNEW THE WORD 
FOR “SHIRT.” 


KOSZULAP 


LOOKS Like You | 7 lira 
REALLY LIKE THAT FS (Gh 
PAINTING. Ab X 
awh 
I KNEW HE 
COULDNT UNDERSTAND. 
BUT I FELT WEIRD JUST 
GETTING CHANGED 
SILENTLY IN THE 
SAME KOOM. 


Ss 


MY FRIEND TOMMY TOLD ME 
ONCE THAT HE'D SEEN ONE JUST 
LIKE IT SELL FOR TEN THOUSAND 

DOLLARS AT AN AUCTION. 


I DIDN'T BELIEVE 
HIM. WE ALMOST GOT INA 
FIGHT ABOUT IT, BUT THEN 
HE SHOWED ME THE 
NEWSPAPER. IT 
WAS TRUE. 


I TOLD MA WE 
SHOULD SELL IT. 
SHE WOULDN'T HAVE 


THAT PAINTING? 


ABOUT IT? 


pT 


AS STRANGE AS THINGS GOT AT THAT STUDIO, I DIP 
ALWAYS LIKE THAT DOT SAW ME AS A FRIEND AFTER 
OUR LITTLE ADVENTURE INTO THE BASEMENT. 


ill 
| 


THE WRITING DEPARTMENT MOSTLY 
HAS ME JUST CORRECTING SPELLING 
AND GRAMMAR, BUT I’M WORKING ON 
A GREAT NEW BENDY SCRIPT WHERE 

HE'S A COWBOY. 


I LIKE 
COWBOYS... 


DON'T YOU 
THINK IT’S WEIRD 
I HAVEN'T SEEN 
MISTER DREW 
ONCE SINCE HE 
HIRED ME? 


I THOUGHT 
HE LIKED ME, 
BUT NOW... 


THAT'S JUST MISTER 
DREW. HE LIKES TO 
DISAPPEAR FORK LONG 
STRETCHES OF TIME. 
JUST STICK WITH 


BUT I’M NOT DOING THE 
WORK I WANT TO DO. I 
NEED HIM TO TELL MS. 
LAMBERT TO LET ME 
DRAW. 


YOUR WORK. 


YOU DON’T NEED 
PERMISSION, BUDDY. 
JUST DO IT. f 


NO, I’M TOO BUSY 
RUNNING ALL OVER THE 
STUDIO. AND I DON’T HAVE 
THE RIGHT ART SUPPLIES 
TO DO IT AT HOME. 


50 GET THE 
RIGHT SUPPLIES. 


IT'S BORROWING. 
YOU'RE DOING IT FOR 
THE SAKE OF THE STUDIO, 
AFTER ALL. YOU WANT TO 
SHOW INITIATIVE? 

DO IT. 


CHAPTER S 


I THOUGHT ABOUT Y y (A 


If Ae HRT: "YOURE SO TALL NOW, BUDDY,” 
a 7 MA aaa ig <i aaa THAT 
I THOUGHT ABOUT LIVING LIKE sl - 


THIS, SLEEPING IN THE ROOM 


|| THAT USED TO BELONG TO MY 
PARENTS. UNTIL MY PA DIED. TALL LIKE HE'D BEEN TALL 
- 


iA 


IMAGINE MORE ROOMS. 
IMAGINE AN APARTMENT fale DIONT 


SS : 
I DON'T THINK I'VE SEEN 1M 
LIKE SAMMY. COVERED IN INK. YOU AROUND BEFORE. ALLISON. FUNNY, 
RUNNIN H WHAT'S YOUR NAME? 2 RIGHT? 


d, 
E 
E 


OH! YOU'RE TH 
VOICE OF ALIC! 
ANGEL! 
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THE ART DEPARTMENTS SUPPLY CLOSET 
WAS OFF A HALLWAY NEAR MY DESK, BUT I 
WAS TOO AFRAID OF GETTING CAUGHT. 


WHICH BROUGHT ME HERE, 
THE ONLY OTHER PLACE I 
KNEW HAD ART SUPPLIES, 
WHETHER SAMMY APPROVED 
OF IT OR NOT 


MR. LAWRENCE. 


DON’T 
GRAB ME AGAIN, 
\ 


THEN LISTEN TO ME I'VE HEARD YOU, 
WHEN I’M TALKING AND I DON’T BELIEVE 
TO YOU! YOU. I'VE SEEN YOU 
SNEAKING AROUND 


TOM, COME ON, WHY IT’S MR. CONNOR. 
N’ YOU WILL GIVE ME THE 
wonrs ie Tee RESPECT I DESERVE. 


YOU CAN GIVE SOME- 
ONE LIKE ME RESPECT, 
CAN'T YOU? 


AND LAST FRIDAY YOU 
ASKED MY WORKER 
WHERE WE KEPT THE /NK. 
SO DON'T ACT INNOCENT 
WITH ME. I’M GOING TO 
MISTER DREW. 


LEAVE MY INK 
ALONE! 


BUDDY! WHAT'S © USED THAT THING 
GOING ON? | YOU GAVE ME. 


DO YOU KNOW TOM CONNOR? IT | 
SOUNDED LIKE HE THOUGHT SAMMY aa 


WAS STEALING INK. AND THERE WAS 
TALK 


OF A MACHINE. 
5 WHAT KIND OF 
= . MACHINE? 
a \ Z| 


RIGHT NOW IS 
SAMMY, BUT... 


TT [p= — — 
ZZ mz z Vie a 
7 | Ze a 
| 6 V4 
Vz 


Feantnpss 


__ 
: | 
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/ 
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by I DIDN'T EVEN KNOW /F 
S| HE UNDERSTOOD WORDS 


CAN I HAVE THAT 
Bee —\ BACK? I NEED TO KEEP 
PRACTICING. 


CAN HE REALLY TEACH MEP 
I NEED TO FIGURE OUT 
HOW TO DO IT MYSELF SO 
1 CAN IMPRESS MISTER 


IT WASN'T JUST THE PERFECT 
HORSE. IT WAS THE EXPRESSION 
ON BENDY’S FACE. THE FEELING OF 
MOVEMENT. IT WAS EVEN FUNNYS 


I KNEW I SHOULD 
HAVE EXPLAINED I 
HADN'T DONE 7, BUT... 


THANKS, I 


MS. LAMBERT! 
COME TAKE A LOOK . 
T WHAT OUR df THANKS, I DREW 
GOFER DID! IT AT HOME. ON 
> MY OFF TIME! 


Cae, TELL Me 
) WHERE DID 
THE TRUTH. YOU GET THE THICK 
STOCK PAPER AND 
INDIA INK? 


WEEE 
WHAT DO YOU == THAT'S THE KIND OF THING I DON’T THINK THIS 
HAVE TO SAY FOR T WANTED | I’M SUPPOSED TO SAY AS IS STEALING. THIS IS 
YOURSELF? TO DRAW THE BOSS. BUT THE THING A GIFT FOR THE 
rT d 19, KID, I NEVER PLANNED GREATER GOOD. 


ON BEING THE BOSS OF 
ANYONE. I WAS JUST A 
q MAN WITH A DREAM. 


50 YOU 
STOLE THE 
STUDIO'S 
SUPPLIES. 


I WANTED TO FEEL RELIEVED, BUT I rks 
STILL FELT GUILTY. IT WASNT MY DRAWING. A I/M SORRY I 
HAVEN'T BEEN 
; BUT I've BEEN 
YOU SHOWED : WORKING ON. 
AMBITION, JUST SOMETHING BIG. [ 
LIKE WHEN I WAS SOMETHING... 
YOUR AGE. TRICKY. 


SOMETHING 
I DON’T TOTALLY 
UNDERSTAND. IT’S LIKE 
MAGIC. JUST LIKE THE 
FIRST TIME I SAW A 


MOVIE. THAT'S HOW I 
AM WITH NEW 
INVENTIONS. IT’S ALL 
MAGIC TO ME. 


I LIKE YOU, 
BUDDY. COME WITH 
ME. I HAVE SOME- 

THING TO SHOW 
YOU. 


YES! THE 
THEATER NEXT 
Door! 


I BOUGHT IT. IT’S STILL A SECRET, SO 
THE WHOLE PLACE. = Dow’T TELL ANYONE. I GOTTA 
THEY CLOSE NEXT ; 

A eecka FIGURE SOME STUFF OUT, 
. BUT EVERYTHING'S CHANGING, 
BUDDY. EVERYTHING. 


HEAR THAT? THE 
AUDIENCE LAUGHS 
EVERY TIME AT THAT 
SAME PART. THEY 
DON’T KNOW THEY'RE 
GOING TO, 

BUT THEY DO. IT’S 
THEIR FATE. 


WHO'S IN. — 
CONTROL? 


Vv IS 
THE DIRECTOR WHO 
MAKES DREAMS 
INTO REALITY. 


THEY DO, BUDDY. THEY 
DO. BUT NOT WITHOUT WORK 
AND AMBITION. YOU HAVE TO 

FIGHT FOR YOUR DREAMS. 


HA HAL DON'T 
WORRY, BUDDY, I'VE 
GOT YOU. 


NAH. JUST A 


BUT 
LITTLE YANK. NOW YOU SEE 
we ALL IN GOOD WHAT I MEAN. 
‘ ™~ FUN. WHEN EVERY- 
THING WORKS 


SMOOTHLY. 
BUT WHEN 
ONE PERSON 
DOESN'T... 


CHAPTER 6 


«AND OF COURSE MS. LAMBERT 
COULDN'T BELIEVE I WASN'T 


BENDY SO ALL THE TROUBLE 
IS WORTH SOMETHING. 


BUT YOU DIDN'T 
DRAW IT. QUITE 
A PICKLE. 


lg. DY __ Yeu. 1 NEED To 


aaa PRACTICE, BUT I DON’T 
—_— THINK IT/LL HAPPEN 
OVERNIGHT. 


I'VE BEEN 
LOOKING INTO 
THIS TOM 
FELLOW. 


MAYBE IT'S SOME LOOK AT YOU TWO SO 
BETTER WAY TO FILM COZY CARTOON! 
CARTOONS? = Se | 


WITH ANYONE. NO 
OFFENSE, BUDDY. 


=) i 
UH-HUH. 
WHAT ABOUT YOU, 
DOT? HOW'S YOUR 
DATING LIFE? 


I DON’T LIKE 
TALKING ABOUT 
THAT STUFF. 


50 WHAT ARE YOU 
GOING TO DO ABOUT 
COWBOY BENDY? I THINK 
YOU SHOULD ASK YOUR 
GRANDFATHER ABOUT 
TEACHING YOU. 


MY HUSBAND 
DIED IN THE 
WAR. 


YOU WERE 
MARRIED? 


NOT FOR 
LONG. HIGH SCHOOL 
SWEETHEARTS. HE 
WAS CONSCRIPTED 
AT EIGHTEEN... 


My PA DIED 
IN THE WAR. 


I/M SORRY, 
BUDDY. DO YOU 
WANT TO TALK 

ABOUT IT? 


AND I RESENTED HIM. 
HE CREEPED ME OUT, 
TOOK UP MY SPACE. 


BUT STILL, DEEP 
DOWN, DOT, L 
THOUGHT YOU WERE 
PROBABLY RIGHT... 


HE BARELY SPEAKS 
ENGLISH. I DON’T 
SPEAK POLISH AT ALL. 


IS THAT A 
PROBLEM? 


NO! IT’S JUST, 
YOU SAID YOUR 
GRANDFATHER 


PY corey. 1 01nt I KNOW. IT'S 
| S| 


MEAN TO MAKE OKAY. SORRY FOR 
YOU UPSET. FLYING OFF THE 
HANDLE. 


YOU WERE ALWAYS 
30 DIRECT, DOT. 0 ( 
ILL FOLLOW YOUR 
LEAD AND SAY IT PLAIN 
IGHT NO! 


RIGHT NOW. _V 
7 A pa < 
YOU HAVE TO SAVE THEM. 
YOU HAVE TO STOP THEM. 


Ss SSE 


PROBABLY 
THE LIBRARY. 


HEY, GRANDPA, \_ 
LL COME WITH }) 
YOU! 


I WAS PRETTY SURE THE LIBRARY 
DIDN'T HAVE A SECTION OF BOOKS 
IN POLISH, GO I DON'T KNOW WHY L— 
GRANDPA SEEMED SO DETERMINE?” lan 


oo ES 


HE WAS TEACHING 
HIMSELF ENGLISH. 


Bae eu 


fF THIS IS SWELL NY 


1, 


CHAPTER 7 


ii | NS SAEED 


I LATER ON, I 
SPENT THE HOURS-- | 
THE DAYS PRACTICING 
WITH GRANDPA. SIMPLE 
STUFF FIRST. N 
Va 


IT TOOK A LONG TIME. AND I COULD FEEL MS. 
LAMBERT JUDGING ME FOR NOT HAVING ANY MORE 
COWBOY BENDYS TO TURN IN. 


ONE DAY AFTER WORK, I WAS RUSHING AND SUDDENLY I WAS RICHER THAN I 
HOME TO GET STARTED WITH MY DRAWING 
Coy Win SEALOEL, HAD EVER BEEN IN MY ENTIRE LIFE. 


2S. aay 


HOPE IT’S ENOUGH. 

WE NEVER ACTUALLY 
TALKED ABOUT HOW MUCH 
SCHWARTZ PAID YOU. GOOD 
LESSON, BUDDY. ALWAYS 
TALK NUMBERS. 


HOLD UF BUDDY, I GOOD! COME 
HAVE SOMETHING ON, WE'RE 
"eh Bacar? li 

THERE'S A LITTLE wwe) (V2 
EXTRA TO MAKE UP PSI | 


ee BIN Bie 


HE ORDERED US ENOUGH FOOD TO = 


FEED ME, MA, AND GRANDFA FOR A 
WEEK. AND IT TASTED INCREDIBLE. 


SoS 
AND IF YOU SEE 
ANYTHING INTERESTING ‘=. 
x AROUND THE STUDIO YOU VY 


Nora 
SOMEDAY = i 
IT'LL BE US UP KNOW. 
THERE, KID. 


= 


WHENEVER 
YOU'RE READY, 
SIR. 


YOU HAVE TO 
SION pss ECR 


a COME ON, 
BUDDY. WE 
HAVE PLACES 
TO BE. 
LAN /f 


VERY GOOD, \Z 
=) SIR. I'LL BRING 
YOU YOUR 
CHANGE. 


I HAVE TO GET 


‘S NOT 


THAT’ 
RESPONSIBLE. 


Ni 
as 
I DIDNT 
iS V/ KNOW WHAT 
HA WAS 50 
| FUNNY. 


f) 
BUDDY! 


MORE NEXT 
TIME. 


Z IV NEVER FELT THAT KIND OF SHAME 
THIS IS BEFORE. I WAS SO ANGRY AT MYSELF 
TWENTY-FIVE ANGRY AT THE WORLD. ANGRY AT THE 
DOLLARS. PEOPLE IN THAT RESTAURANT WHO 
COULD AFFORD TO EAT THERE. 


HERE, YOU 
NEED SOME 
NEW CLOTHES. 
MAYBE TAKE 
ONE OF YOUR 
FRIENDS OUT 
FOR A PIECE 


IV NEVER GO IN 
THERE AGAIN. NOT 
UNTIL I COULD 
TAKE MA, BUY HER A 
FANCY DRESS. AND 
GRANDFA TOO. GET 
HIM A NEW SUIT. 


AFTER WORK ONE DAY I WAS 

STAYING LATE, PRACTICING MY 

DRAWING. L WAS DETERMINED 
TO GET IT RIGHT. 


EVERY TIME I GOT A LITTLE 
TIRED, I HAD A VISION OF MISTER 


DREW PUSHING ME OVER THE 
EDGE OF THE CATWALK. 


IV HEARD GROANING IN PIPES BEFORE, 
BUT THIS SOUNDED LIKE AN ANIMAL, OR A 
SINGLE LOW NOTE ONA VIOLIN. 


IT WAS LIKE NOTHING IV HEARD 
BEFORE. ANP I KNEW /T WAS UP TO ME TO 
INVESTIGATE. I HAD TO TAKE INITIATIVE. I WAS 
THE ONLY ONE IN THE BUILDING. 


Al 

| 

ie RMARN 
6M \ 


WHATEVER WAS IN 
THERE SOUNDED LIKE 
/T WAS IN PAIN. 


YU vy 


ZA 


BUT THEN THE 
SHADOWS MOVED... 


SS 


w 
gs 
ER 
Se 
NN 
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SR 
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RQ 


WHATEVER /T WAS, I FELT 
IT SUDDENLY PUSH ME... 


I HEARD FOOTSTEPS. 
A WET BREATH. SOME- 
THING SMELLING ME. 


AND THEN 
NOTHING. | 


OF 
TRI 


EXHAUSTED 
ICK OF THE 
MIND? 


I WAS 30 SURE OF 
MY MIND BACK THEN. I 
M/S2 THAT FEELING. 

Aj 


a_i 


wr 


‘a 
RE 
ING?! 
IT! 


OFF! YOU MUST SEE, 
— SEE... 


7” YOU WANT ME 
TO TAKE OFF MY 
SHIRT? OKAY... YOU 
h “CRAZY OLD MAN. 
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YOU CAN 
HAVE THIS BACK. 
IT JUST KEEPS 


I THINK SAMMY 
WAS +e eas 


I DIDN'T REALLY 
KNOW WHAT I WAS 


LOOKING FOR. = 


A 
Gas 


=, 


THE CONVERSATION 


| WITH SAMMY? HOW? 


IZ IH 
THESE GUYS SOMETHING 
ARE BEING SECRETIVE ELSE CRAZY 


WITH INK AND THEN YOU 
I NEED TO 
END UP WITH AN INK- 
STAINED HANDPRINT ON Teo ew 
YOUR BACK? 


WOULDN'T THAT BE 
TOXIC? STILL, GOOD 
PLACE TO START. 
YOU POKE AROUND 
HERE. I'LL CHECK 
THAT CLOSET. 


“BENDY AND THE 
"se “ALICE'S 


| \Y wi | 
pt 


GRANDPA, 
WHAT ARE YOU 
DOING HERE?! 


BUDDY, \ 
HE’S HERE. 


WHAT DO 
— = \_s°YOU MEAN-- OH! 


MISTER DREW! 


IT’S NICE TO MEET 
YOU, SIR. YOUR GRANDSON 
IS VERY TALENTED-- 
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IT’S OKAY, WE 
HAVE TIME FOR-~- 
YOU KNOW. 


IT’S NICE TO MEET 
YOUR FAMILY, BUDDY, 
BUT WE DON’T DO THIS Be 
HERE. TIME TO TAKE 
HIM HOME. 
\Y— 
\Z 


WHAT 1S THIS? IT’S 
LIKE A RIVERBANK 
OR SOMETHING BUT 
ALSO... 


I DON'T 
HAVE TIME FOR 
ART. SOME VERY 
WEIRD, SERIOUS 
THINGS ARE 
HAPPENING... 


TO MAKE ART, 
MUST MAKE NEW 
THING. SEE WORLD 
DIFFERENT WAy. 
UNDERSTAND? 


HE WAS TRYING SO HARD 
TO COMMUNICATE. I FELT 
STUPID. NOT JUST ABOUT 

HOW MUCH I DIDN’‘T KNOW GRANDPA, I 

ABOUT ART OR THE WORLD, HAVE TO GO. 

BUT WHAT I DIDN'T KNOW 
ABOUT GRANDFA. 


NOT PRETTY 
PICTURE. BIG 
PICTURE. HISTORY. 
THINKING. MIND. 
50 


BOSS INK 
SAME INK. 


LIKE WHAT 
WAS ON MY 
SHIRT? 


HE HAD 
INK ON HIS 
HANDS? WELL, 
YEAH. HE’S AN 
ARTIST. 


MR. LAWRENCE. ARE YOU 
I DION SEE DOT THE REST OF THE DAY. 

THERE WERE ONLY A FEW HOURS LEFT TILL he ere meee 
QUITTING TIME, AND I WAS GRATEFUL TO ep SOn con wer noe 
HAVE A LITTLE TIME AT MY DESK WITHOUT ; 


HAVING TO RUN AROUND THE BUILDING. TOMY ON eee? at 


THE INK IN 
YOUR SUPPLY 
CLOSET. 


WE DON’T 
KEEP INK IN THE 
SUPPLY CLOSET. IT’S 
LOCKED UP IN A SAFE 
UNDER MY DESK. 

I CAN GIVE YOU A 


BOTTLE IF YOU'D 
LIKE, BUT YOU NEED 
TO CALM DOWN. 


—_ 
I i be 


Se 


WE DON’T 
KEEP INK IN 
THE SUPPLY 


CLOSET? 4 
we : a 
I WAS CONFUSED. WHY WOULD THE ARTISTS HAVE A 


SMALL SUPPLY UNDER LOCK ANP KEY WHEN THE MUSIC 
DEPARTMENT RECENTLY HAD A WHOLE CLOSET FULL? 
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BUDDY. WE'RE GOING TO 
MOVE FORWARD WITH 
THE ad A BENDY 


STORY WOULD 
LIKE A FEW 
SKETCHES FOR 

INSPIRATION. THINK 
YOU CAN HANDLE 

THAT? 


HORSE? 


DID THIS 
DRAWING 
ALWAYS LOOK 
LIKE THIS? 


50 
GIVE ME MAYBE 
HALF A DOZEN 
DIFFERENT 
COWBOY BENDY 
DEAS. 


SOMETHING LIKE THIS, 
BUT MAKE SURE TO CENTER 
THE IMAGE. WE NEED THE 
WHOLE HORSE, DON’T WANT 
TO BE MISSING THE HOOVES 
OR ANYTHING. 


BUDDY, COULD YOU POP IN 
MY OFFICE BEFORE YOU 
HEAD OUT? 


YOU KNOW - 
Ks = 


REALLY GOOD, 
MAKES ME FEEL 
A LITTLE FUNNY IN 
THIS GETUP. 


OH, ONLY, UH, 


MS. LAMBERT KEEPS 
THE INK LOCKED UF, AND 
WHEN I STARTED, SHE 
MENTIONED A HIRING 
FREEZE... 


THE TUX ISN'T 
FOR THE OFFICE, 
BUDDY! WE'RE 
HOSTING A PARTY. 
VERY FANCY. 
HOTEL ROOFTOP. 
DANCERS. THE 


EXPANSION IN 
ALL WAYS. 


THERE'S ALWAYS GOING TO BE 
PEOPLE TRYING TO BRING YOU 
DOWN, HENRY. 


WHEN YOU 
BRING SOMEONE 
IN TO SHARE YOUR 


A_GOOD WORKER. BUT 

SHE'S A WOMAN. SHE 

DOESN'T UNDERSTAND 
BUSINESS. 


REALLY? 
BECAUSE MY 
MA’S PRETTY 
GREAT WITH 


BUDDY. YOU'RE COMING 
TO THIS PARTY. YOU NEED 
TO SEE WHAT WE'RE 
DOING. YOU NEED TO BE 
PART OF IT. 


50 YOU KNOW 
WHAT ELSE YOU 


T DO Y Y \7'S LATE. WHERE DO 
HING RIDE” se YOU LIVE? 


LTHINK ITS 
AMAZING! THANK 


YOU, SIR! 


DON’T YOU WANT TO SHOW THESE PEOPLE WHAT 
REAL SUCCESS LOOKS LIKE? WHAT HARD WORK 
GETS? THEY SHOULD BE IN AWE OF YOU, BUDDY. 


YOU'D BETTER GET OUT, 
BUDDY. YOUR FANS ARE 
WAITING. 
BUDDY 
LEWEK’S IN 
THERE! 


IT WAS ALL TOO MUCH. SAMMY. 
COWBOY BENDY. THE TUXEDO. THAT 
LOOK ON MISTER DREW'S FACE. 


EVERYONE 
NEEDS TO 


IT WAS LIKE THE 
DRAWINGS WERE COOL DOWN... 


SLIPPING OFF THEIR f J 
PAGES. WAS IT ALL IN |\/ +f [ 


MY HEAD? 


OF COURSE THAT 
WASN'T GOING TO 
HAPPEN. OUT OF 
THE FRYING FAN, 
ANP INTO THE FIRE. 
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SAMMY HAD GONE 
MISSING. 


IT'D BEEN ABOUT TWO WEEKS OF 
NOBODY KNOWING WHERE HE WENT 
WHEN THE STUDIO WAS BROKEN INTO. 
VANDALIZED. MAYBE BURGLARIZED. 


BAH. ALRIGHT, EVERYONE, 
JUST GO HOME. 


BUT IT'S MY 


STUDIO! THIS IS § COME 


‘ ; WITH ME, 
SABOTAGE! x ea nee TONIGHT, WHEN 


SORRY, SIR. 9 ' EVERIONE 2 


ACTIVE CRIME 
SCENE. 


YOU THINK IT 
HAS SOMETHING 
TO DO WITH THE 

MACHINE? THE 
INK? 


WE'LL FIND OUT. 
I'VE GOT A KEY, 


AFTER ALL. J 


LATER THAT NIGHT... 


WE DON’T WANT TO TURN ANY 
LIGHTS ON. THAT WOULD DRAW 
ATTENTION TO THE BUILDING. 
AND KEEP AWAY FROM THE 
WINDOWS, OKAY? 


INK. IT MUST 
HAVE BEEN 
SAMMY. 


I DON'T 
KNOW... 
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RRRROOOAAARR!! 
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IT'S 
A TLS STOPPED. 
(Séa~ \ 
ra 


HEY, LITTLE 
LADY. YOU TWO 
ALRIGHT? 


er, 


Prd, 


YALL HAPPY WITH 


YOURSELVES? SEE 
WHAT HAPPENS WHEN 
YOU SNEAK AROUND 
ALL THE TIME? 


YEAH, I KNOW WHAT 

YOU'VE BEEN UP TO. 

I SEE EVERYTHING 
AROUND HERE. 


OF COURSE. HE SAYS IT LIKE 
THAT, KNOWING HE'S THE ONE WHO 
BROUGHT THIS CREATURE UPON 
US. OF COURSE, OF 


THE THING IN 
THE INFIRMARY. 


CALM DOWN. I 
WILL. FROM THE 
BEGINNING. 


HOW FAMILIAR 
RE Y'ALL 
WITH HENRY? 


THAT’S THE NAME CARVED IN MY 
DESK. IT’S WHAT MISTER DREW 
CALLED _ME BY ACCIDENT 
THE OTHER DAY. 


HE’S THE ANIMATOR WHO 
CREATED BENDY AND THE OTHERS. 
MISTER DREW LIKES TO TAKE THE CREDIT. 


WHEN HENRY LEFT, 
MISTER DREW TOOK IT HARD. 
HE HAD THE VISION, BUT 
HENRY HAD THE TALENT. IT 
DRIVES MISTER DREW A 
LITTLE BIT CRAZY... 


HE HIRES GOOD 
PEOPLE, AND THE 
CARTOONS REMAIN 

POPULAR FOR 


50 HE STARTS SPENDING 
MONEY ON THAT DOOMED 
AMUSEMENT PARK... 


AND THE 
THEATER... 


AND 
THE STUDIO 
STARTS 
TO FAIL. 


HE NEEDS SOMETHING TO 

GET THE STUDIO BACK IN 

THE PAPERS AGAIN. GET 
INVESTORS EXCITED. | / 


THE MACHINE. 
TOM CONNOR. 


THE MACHINE 
NEEDS INK TO 
WORK. 


THE PIPE! THE 

BURST INK PIPE 

IN THE CLOSET. 
BUT HOW-- 


I DON’T KNOW WHY. 
I DON'T EVEN KNOW WHERE THE 
MACHINE IS. I JUST KNOW ALL 
THIS INK GOES IN, AND WHEN IT 
COMES OUT IT’S DIFFERENT. 


THE INK THAT "PO 


SAMMY WAS SO 
CRAZY FOR. 


THAT INK HAS A 
IT AIN'T NORMAL MIND OF ITS OWN, 
INK. AND I THINK IT'S x p GOES WHERE IT 
TAKEN HIM OVER. LIKES... 


SLIPS OFF 
THE PAGE. 


THAT INK IS AT MY 
HOME! I DON'T CARE 
IF SOMETHING'S OUT 
HERE! I HAVE TO GO 

TO THEM! ; 
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WAKE UP/ Nt 
DO WAKE UP/ 

AAMAGGGH! 
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\ OH NO, WE 
HAVE TO GET 
’ IT OFF. 


WHAT ON 
EARTH?! BUDDY, 
WHAT ARE YOU 

DOING?! 


=\ 
WAS GRATEFUL THE INK CLEANED OFF 
RELATIVELY EASILY. BUT IT LOOKED usd 
ONE LAST STAIN WOULDN'T COME OUT... 


SW 
ie, \ SS e J 
A. 


a. 


I REALIZED FOR A SECOND TIME I aa” « 
DIDN'T KNOW MUCH ABOUT GRANDPA. 


NG 


AFTER WE WERE WHY 


SURE GRANDPA 

DIDN'T YOU 
WAS OKAY, MY MA 
ANP I STAYED UP TELL MEP 


ANP TALKED. 


I WANTED YOUR GRANDFATHER 
TO COME WITH US TO AMERICA, 
BUT HE HAD HIS JOB, 


HIS STUDENTS. 


ART TEACHER. 


THEN HE DISAPPEARED. 
I THOUGHT HE WAS DEAD 
FOR YEARS, WITH JUST 
THESE PAINTINGS TO 
HAUNT US. THEN YOUR 

PA DIED. 


IT WAS TOO MUCH. 

I DIDN'T THINK TO 
LOOK ANY DEEPER. 
BUT THEY FOUND HIM. 
AND NOW HE'S HERE. 
I WISH I'D FOUGHT 
HARDER TO FIND HIM 

SOONER. 


AND WHEN THINGS GOT 
SCARY IN POLAND, HE HE COULD 
HAVE LOST ALL 


WANTED TO STAY FOR HIS 
COMMUNITY. HE DID SEND HIS = OF IT. TO HIM, 
ART IS MORE 


ART COLLECTION, THOUGH, 
THAN A PRETTY 


FOR PROTECTION. 
PICTURE. IT'S 
YOUR SOUL. 


Wie 
DON’T MAKE 


THE SAME MISTAKES 
I DID. FIGHT FOR 
THE PEOPLE YOU 

LOVE. 


5 enemas “> A | a 4 
I THE NEXT DAY THERE WAS NOTHING IN i 
[-| ME THAT FELT LIKE GOING TO A PARTY. 


ois 


P—~ NO, LAM. <) 
I WAS ANGRY YOU 
WERE HeRe.1 WAS CY 
ANGRY ABOUT THE ART. 
I DIDN'T UNDERSTAND. 


WW ANGER IS 
» OKAY. 
| ¢ / 


y) 
a 


A 


ANGER CAN 
INSPIRE, MAKE 
CHANGE. MAKE ART. 


SRYTLAY 
REISS 


= 
Es 
oe 
es 


uy 
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YOU 
PAINTED THIS, 
DIDN'T YOU... 


| A 2 
ANGER INSPIRE. HEH HEH, FANCY 
LESSON. 


HATE DESTROY. SAYING BUT IV FIND OUT 
LOVE FIX. GOOD-BYE SOON IT'S EVEN WORSE 
/3 HARD. NOT GETTING TO SAY 
GOOD-BYE AT ALL. 


YOU OKAY. 
GOOD ae 
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{NEE ESE Baa Lt YEAH, BUT I 


THE STUDIO REOPENED, AND I WANTED Pp DON’T REALLY 
) NOTHING MORE TO DO WITH MONSTERS. | WANT TO GO. 
IV TOSSED OUT THE INK AT ale ag GOOD. WHEN “3 
THE STUDIO LOOKED NORMA E ‘ EVERYONE IS OUT, WE 
5 BH EN ETRE CAN SNEAK BACK IN. 


E NE FIN 
I NEEDED TO EARN FOR MY FAMILY, AND My WAC CRE OUT 


IF MISTER DREW THOUGHT IT WAS SAFE, 
THAT WAS GOOD ENOUGH FOR ME. Pa Oh 


MOST OF THE \ ) 
STAFF ARE HAVING 
THEIR OWN PARTY AT 
DUKE’S ACROSS 
I SAW YOU THE STREET. 
BROUGHT YOUR 
PARTY CLOTHES 
IN TO WORK. 


NO. WE DON'T. 
SOMEONE ELSE CAN 
FIGURE IT OUT. 


I TRIED TO TELL MYSELF NOT TO 
LET THAT ANGER TURN TO HATE. 


WHAT ABOUT THE P IF YOU STILL 
VIOLINIST? THINK MISTER 

Y DREW CARES 
ABOUT YOU AT 


STOP THIS. 


THAT'S EXACTLY WHY! I 
HAVE A FAMILY TO TAKE CARE OF AND IF GOING 
TO THIS PARTY CAN HELP ME GET FURTHER 
ALONG HERE, THEN THAT'S WHAT I HAVE TO DO. 


THIS IS TO JOEY 
DREW'S PARTY 
RIGHT? 


MM-HMM, SHOULD BE 
INTERESTING. I DON’T 
KNOW WHAT HE’S TRYING 
TO PROVE. CAN HE EVEN 


AFFORD THIS? 


VY 
LL 
a 


om 


<M 
is 


THIS IS SOME 
PARTY, JOEY, BUT |i 
\ FM NOT sue TB 


oy 
2! wt fam SPEECH! 
he ESS Ws 1 : y TIE 4 
< x AG 
: >) [99 / zee 
at ne X \ es et 
; Bd y), Ww HO HO, WELL, ; 
_& ‘om YOU KNOW I 
J) LOVE THOSE! 


THANK YOU ALL FOR COMING i WHO'S THAT, YOU MIGHT 

OUT TONIGHT! MOST OF ALL, ASK? HE'S MANY THINGS. 
I'D LIKE TO THANK OUR SPECIAL —S A GENIUS. A FRIEND. 
GUEST, BERTIE PIEDMONT. = BUT MOST OF ALL... 


HE IS A 
MAN WITH 
VISION. 


I'S BEEN A PROJECT SIX 
YEARS IN THE MAKING, BUT =} = Sat mou 
AND HIS FRIENDS Age ABOUT JING) esi 
‘<4 
TO GO ON A WHOLE NEW {ee Ke eset al 
ADVENTURE. 


YES, LADIES AND 
GENTLEMEN, MAY I 
INTRODUCE YOU TO 

. BENDYLAND! 


IMAGINE: RIDES, GAMES, 
AND GETTING YOUR 
\ PICTURE TAKEN WITH THE 
STARS OF THE CARTOONS 
: THEMSELVES! 


IT'S A NEW ERA 


FOR cf OEY DREW 


UH, EVERYTHING IS 
GOING TO CHANGE. BUT 
NOT TONIGHT! TONIGHT 

WE DANCE AND... 

YEAH. HIT IT! 


BUT THAT’S NOT ALL! EXPANSION 
IN ALL WAYS! JOEY DREW STUDIOS 


NOW OWNS THE COURT THEATER, AND 


WE'RE BRINGING ALL BENDY 
PRODUCTION BACK TO 
MANHATTAN! 


ANIMATION, TOYS, 
AND ANYTHING 
RELATED TO THE 
AMUSEMENT PARK. 


Cos) 
lex Yow 
» X 


HA HA HA! YOU RUINED 
YOU'RE FIRED, EVERYTHING, 
TOM! AND I’M GOING 
TO HAVE TO 
FIX IT. 


“ IM NOT LEAVING 
UNTIL I GET MY 
PATENT BACK. 


AND, ALLISON? I’M 
ASHAMED OF YOU. 
_ YOU'RE FIRED. 


We'LL TALK ABOUT“ 
THAT IN THE MORNING, 
JOEY. COME ON, DEAR. 


I HEARD YOU SAY 
SOMETHING ABOUT 
THE MACHINE. 


IT’S MY 
MACHINE, 
LEGALLY AND 
ETHICALLY. 
NOW, GET 
OUT. 


—wzZz@ (. 


/ HOW DO You. 
KNOW ABOUT THE 
D> MACHINE? 
o 
R 


IT’S OKAY. HE'S 
THE GOFER AT THE 
STUDIO. 


ey. FINE. IT CREATES... 
35IGHE CHARACTERS. LET'S I KNOW 
LEAVE IT AT THAT. ABOUT THE 


INK. 


I SHOULDN'T 
TELL YOU THIS. 


IT TAKES CARTOONS AND 
MAKES THEM REAL. NOT LIKE 
THOSE MASCOTS AT THE 
PARTY, BUT REAL VERSIONS 
OF THE CHARACTERS. 


LIKE A PRINTING 
PRESS, BUT FOR 
PEOPLE. 


NOT PEOPLE, 
ALLISON. PLEASE. 


IT MAK! 
MONSTERS. 


THAT'S WHY HE FIRED 
ME. TO BLAME ANYONE 
BUT HIMSELF HE TOOK 
. MY RIGHTS, MY DESIGN, 
pa : EVERYTHING. THAT'S 
wert uy % WHAT HE DOES. 


FAULT. 


IM NOT IN HE EVEN PAID WE ALL TRUSTED 
CONNECTED. I ] _ EXTRA. BUT I y HIM. I THINK HE 
DON’T HAVE A DIDN'T READ THE £ JUST LIKES FINDING 

PROPER FINE PRINT. Va PEOPLE WHO 
EDUCATION. I ? REALLY NEED 

NEVER GOT THAT pee) THE JOB. 
KIND OF RESPECT 3 j as 
FROM SOMEONE 
OF THAT STATUS / 
BEFORE. 


GET OUT - 
WHILE YOU I SHOULDN'T BE 
CAN. / HERE. I SHOULD BE 
WITH THE PEOPLE I 
CARE ABOUT. WHO 
CARE ABOUT ME. 


HEY, BUDDY. YOUR 
GANG'S NOT HERE. 
I THINK THEY WENT 

BACK TO THE 
OFFICE. 


HEY THERE, ART 
DEPARTMENT. 


WHY 
WOULD THEY 
ALL COME 
BACK 50 
LATE? 
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HEY, 
BUDDY, ARE 
YOU OKAY? 


WELL, LOOK 
WHAT THE BEAST 
DRAGGED IN. 


HAL YOU KNOW 
WHAT HAPPENED 
TO Me! YOU WERE 
THERE! ae SAW 


RICHIE, WHAT'S 
GOING ON? 


IT’S SAMMY. 
HE'S LOST HIS MIND. 
DOT GOT AWAY, BUT 
I DON’T KNOW WHAT 
HE DID WITH JACOB. 


4 


MUD) Fs A 


SAMMY, WHAT 
HAPPENED TO 
YOU? 


THE DAY THE INK FOUND ME. THE 
DAY IT GOT INSIDE ME, MADE ME 
. CRAVE MORE OF IT. 


AND THE MORE I CONSUMED, 
THE MORE I UNDERSTOOD. THE MORE 
I FELT HIM. HEARD _HIM. NEEDED 
TO PLEASE HIM. 


a 


rw 


Hi 


J NO. WHY 
ene ie PLEASE A MAN 
WHEN YOU CAN 
PLEASE A 
GOD? 


~_) 
Dp Si 


= — —— /} 
RA AATF] Ly 


WHERE'S WHERE IT ALL 
BEGAN. NOW, NO 
SNE MORE QUESTIONS, 
LITTLE SHEEP. 


HEE HEE! 
IT’S TIME FOR 
SLEEP-- 


KX 


VV 
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ARE YOU 
BOYS 


THE 
THEATER. 
WE HAVE TO 
SINE JACOB. 
DO _YOU KNOW 
WHERE SAMMY 
TOOK HIM? 


SAMMY 
DOES GO ON, 
DOESN'T HE? 
TLL BE RIGHT 

DOWN. 


DON’T. I 
THINK IT’S WHEREVER 
THE MACHINE |5. BUT I'VE 
SEARCHED EVERY 
CORNER OF THE STUDIO. 


GO TO THE PARTY TELL 
WHAT SOMEONE WHAT'S HAPPENING 
THEATER? HERE. GET MISTER DREW. HE 
' WON'T LIKE WHAT SAMMY'S 
BEEN UP TO. 


NEXT DOOR. 
MISTER DREW 
BOUGHT IT. THE PLAY 
CLOSED WEEKS 
AGO. IT'S GOTTA 
BE THERE. 


THE THEATER WAS 
EVEN DARKER THAN 
BEFORE. I FELT AN 
IMMEDIATE RELIEF 
WHEN DOT TURNED 


WE'RE UP 
HIGH, SO BE 
CAREFUL. 


NOT YET. 
SOME KIND 


ARE THOSE 
PEOPLE? 
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YOU DON’T UNDERSTAND. 
THE OTHERS ARE ALREADY 
DEAD. NORMAN. DAVE. 


7 
IT'S 
OKAY, THE 
LIGHTS ARE 
BRIGHT. 


YOU HAVE 

TO LEAVE 

ME HERE. 
Go! 


I SAW AN 
AXE IN THE 


JACOB, 
PLEASE STAY 
CALM. 
FIREMAN’S 
BOX. 
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BUDDY'S GOING 


YOU DON’T 
eee UNDERSTAND. 


IT'S TOYING 
WITH US! 


STAY AWAY! 
I DON'T WANT 
TO HURT YOU!/ 


Po ] 
goo ee, =) 


OF 
7 
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q 
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HE DID 
{ THAT FOR US. 
\ TO hee eat 


SN VI 
a WI) 7 
eo! 
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EA 


DOT! TAKE 
MY HAND! 


BUDDY! 


YOU HAVE TO ‘ \ 
GET OUT OF HERE. 2 cs wy) ROAAAAAARRER! 
TAKE JACOB... Vig NY No. THis ; 


LIKE A 


MOUSE. ‘ BUT AS I STARED AT THAT 


MACHINE I HATED SO MUCH, I 
I COULDN'T STARTED TO SEE THINGS COME 
DO ANYTHING TOGETHER. I HAD A PLAN. 
BUT FEEL THE 
ANGUISH. THE 
HATE. 


DOT, YOU 
\ a ets 
ARRRRNNNNGG... \ a FREE. I'M 
\ GOING TO 
THROW THE 
AXE TO 
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JUST THROW 
IT... SLOW. 


TAKE THE 
AXE TO THE 
PIPES! 


DON'T 
GOTTA TELL 
ME TWICE! 


I DON'T 
WANT TO 
eg? YOU 


SSPUTTERE 


THE INK IS. 
PULLING ME 
TOO. YOU HAVE 
TO LET GO.1 
CAN FEEL-- 


IT’S TOO 
STRONG. I CAN 
FEEL IT. THE 
INK IS PULLING 
ME-~ 
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CHAPTER 13 
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I DONT HAVE ANSWERS TO ALL 
YOUR QUESTIONS. I KNOW YOU 
THOUGHT I WAS DEAD. 


THE THING 19, OF 
COURSE... 


IS THAT YOU, 
BUDDY? 


YES, OF 
COURSE IT’S 
ME. 


[CAN 
SEE YOU IN 


THERE. 


WHAT ARE YOU 
TALKING ABOUT? 
YOU STINK. WHISKEY. 
CHAMPAGNE. HOT CITY 
AIR. YOUR SWEAT. 
YOUR MADNESS. 


OH, OF 
COURSE 
YOU_CAN’T 


WHAT DO YOU 
MEAN? I AM 
ANSWERING 
YOU! 


NOW, BUDDy. 
DON’T BE ANGRY. 
JUST REMEMBER 

I SAVED YOUR 
LIFE. I FIXED YOU! 
YOU'RE-- YOU'RE 
PERFECT! 


NOT 
SO BAD, |S IT? 
NOW, TAKE A 
LOOK BEHIND 
YOU, BUDDY. 


4 PLEASE, BUDDY, 
/ STOP TRYING TO TALK. 
IT’S ONLY GOING TO 
FRUSTRATE YOU. 


THAT MIGHT BE YOUR 
BODY, BUDDY. BUT IT ISN'T 
YOU. THE REAL YOU /9 
HERE. YOUR SOUL. 


PLEASE, LISTEN. 
TLL EXPLAIN 
QUICKLY. 


I MADE MY MACHINE TO CREATE 
REAL VERSIONS OF MY CHARACTERS. 
I USED MY SPECIAL INK. IT WAS 
SUPPOSED TO WORK. 


BUT THE CREATURE THAT 
CAME OUT, THAT INK DEMON? 
THAT WASN'T THE PLAN. 


THAT MAN I HIRED HAD LED 
ME ASTRAY. SOMETHING 
WAS MISSING. THAT THING 
THAT MAKES US ALIVE. 


YOU SAW WHAT HAPPENED TO 
THE SOUL. SAMMY, TO THAT VIOLINIST. THE INK 
INFECTS THEM FOR DAYS, DOESN'T 


LEAVE ANY SOUL LEFT. I NEEDED 
SOMEONE GOOD. 


SOMEONE 
LIKE YOU. 


AND THAT'S 
WHY I NEEDED 
YOU, BUDDY. 


IT’S YOUR PURPOSE. 
I SAVED YOUR SOUL, 
BUDDY. AND YOU SAVED 
ME. YOU'RE GOING TO 
SINE BENDY. 


THE WOLF LIKED THAT PROMISE. 
WANTED TO GO. BUT I WAS STRONGER. AND 
MISTER DREW DIDN'T UNDERSTAND THAT. 


THIS IS 
GOING TO BE 
WONDERFUL. NOW 
COME WITH ME. 
I HAVE A NICE 
ROOM SET UP 
FOR YOU. YOU/LL 
LIKE IT. THERE’S 

, FOOD. 


HE WAS TALKING 
TO ME LIKE I WAS 
STUPID. LIKE I WAS 
NOTHING BUT THAT 
HAPPY WOLF WHO 
SHARES MY MIND. 


BUDDY? 
COME ON. 
COME WITH 
ME. 


30 I RAN. 


I RAN DEEP INTO THE 
THEATER, THROUGH 
TRAPDOORS ANP VENTS. 
I DISAPPEARED INTO 
THE BUILDING. 


INTO SECRETS 
THAT EVEN JOEY 
DREW HIMSELF 
DIDN'T KNOW. I 
0. 


LS 


I GOT TO KNOW THE 
WORLD UNPERGROUNP. GOT 
TO KNOW THE THEATER AND 
THE STUDIO. 


I WATCHED AS 
THEY MERGED. I 
WATCHED MISTER 
DREW FIRE PEOPLE 
AND HIRE NEW ONES, 
ANP I WATCHED AS 
HE TRIED TO MAKE 
THE MACHINE WORK. 


I LEARNED THAT 
PICTURES CAME 

TO LIFE. LIKE I 
ALWAYS FEARED. 


AND SO I 
DECIDED TO 
WRITE THIF 
DOWN. 


AND I THINK, I THINK IM DONE. 
IM 90 TIRED, DOT. AND HES 
GETTING STRONGER. IM NOT 
REALLY BUDDY ANYMORE. 


I AM ALSO BORIS, DESCENDING 
DEEPER INTO THIS WORLD OF 
AGING, YELLOWING MADNESS. 


AND WE HAVE TO KEEP 


THE INK DEMON. /T9 STILL 
ALIVE. STILL HUNGRY. 


STOP HIM. 
SAVE THEM. 


